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T  HE     A  C  R  O  P  O  L  I  S 



When  the  visitor  for  the  first  time  comes 
to  Athens,  as  soon  as  his  foot  touches  its  clas- 
sic soil,  instinctively  his  mind  turns  towards 
the  sacred  Rock,  and  his  steps  are  spontane- 
ously directed  to  it,  in  order  to  pay  the  tri- 
bute of  veneration  to  the  sublime  genius 
that  flourished  during  the  most  glorious  days 
of  ancient  Greece.  He  stands  to  admire  the  re- 
mains of  those  unrivalled  masterpices,  which 
like  a  luminous  beacon  shed  across  the  world 
their  rays  of  beauty,  testifying  to  the  former 
grandeur  and  magnificence  of  this  country) 
which  up  to  the  present  time  has  served  as  a 
model  of  perfection  to  wise  men  in  all  civilized 
countries.  Tradition  relates  that  the  earliest  set- 
tlers of  the  Acropolis  were  the  Pelasgians,  who 
levelled  its  top  and  constructed  a  wall  of  de- 
fence around  it.  Part  of  this  wall,  which  con- 
sisted of  huge  rough  blocks  of  stone,  is  still 
to  be  seen.  In  the  prehistoric  period  of  the 
town  the  Kings  had  their  palace  on  the  summit 


of  the  rock.  The  last  tyrant  who  inhabited  the 
Acropolis  was  Peisistratos  (560-530  b  C.)  who 
embellished  the  rock  with  a  gateway  and  a  tem- 
ple of  Athena,  in  the  interior  of  which  stood 
the  finest  sculptures  of  that  period.  Some  of 
those  figures  having  been  brought  to  light 
through  recent  excavations,  are  now  to  be 
seen  decorating  the  6th  and  7th  room  of  the 
Acropolis  museum.  Before  the  naval  battle 
of  Salamis  (480  b.  C.)  the  Persians  after  inva- 
ding Attika,  occupied  Athens  and  destroyed 
all  the  temples  and  monuments.  After  their, 
retreat  the  walls  and  fortifications  were  re- 
erected  by  Kimon  and  Themistocles,  who 
used  some  of  the  materials  of  the  buildings 
which  had  been  destroyed,  traces  of  such  max 
be  seen  built  into  the  N.  E.  side  of  the  Acro- 
polis wall, -to  remind  the  Athenians  ever  after 
of  their  defeat. 

The  most  splendid  period  of  the  sacred 
Rock  was  during  the  administration  of  Peri- 
cles, the  greatest  statesman  of  ancient  Greece, 
who,  ambitious  to  render  Athens  the  most 
splendid  among  all  other  Greek  cities,  spared 
no  expense  and  sacrifice  to  embellish  the 
rock,  by  erecting  those  edifices  which  are  re- 


garded  as  the  finest  and  most  perfect  work 
\vhich  architecture  lias  ever  produced,  exci- 
ting the  admiration  of  the  visitor. 


The  entrance   today   i»  l-y  the  Bi-ul.-.  gtrfft 
which  is  a  little  doorway   discovered  ,II..I,T 
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some  Turkisli  bastions  by  a  French  savant 
of  that  name  in  the  year  1853.  The  inscrip- 
tion on  the  architrave  of  the  exterior  of 
this  entrance  testifies  that  the  stones  used 
for  its  construction  have  been  taken  from 
a  choregic  monument,  which  Nikias  the  son 
of  Nicodemos  erected  in  the  year  311>  B.  C. 
Vpon  entering  one  observes  two  lions  of 
the  Venetian  period.  On  the  left  is  a  Bull 
which  is  probably  derived  from  a  group  of 
statues  representing  Theseus  leading  the  Ma- 
rathonian  Bull.  The  four  marble  pieces  de- 
corated with  doves  upon  the  S.  wall  on  the 
right,  belonged,  according  to  the  inscription, 
to  a  temple  of  Venus  The  cuttings  on  the 
rock  which  are  visible  below  the  balustrade, 
on  which  the  temple  of  Wingless  Victory 
stands,  are  traces  of  a  road  leading  to  the 
top  through  the  central  gate  of  the  Propy- 
laea  during  the  classical  period.  These  cut- 
tings were  made  in  order  to  prevent  the 
animals  which  were  led  up  to  the  Acropolis  for 
sacrifice  from  slipping.  In  the  Roman  period 
the  entrance  was  transferred  to  the  spot  where 
the  Beule  gate  is,  and  a  staircase  was  built 
of  which  some  of  the  steps  still  exist  and 


by    which   ascending  to    the   right  \ve    reach 
THE    PROPYLAEA 

erected  under  Pericles  in  the  year  4:»7  over 
the  foundations  of  an  earlier  gateway,  de- 
stroyed by  the  Persians  480  B.  C.  This 
building  was  one  of  the  most  splendid  of 
ancient  times  and  was  erected  as  a  magni- 
ficent and  worthy  entrance  to  the  Acropolis 
and  to  its  marvellous  edifices,  the  Parthe- 
non. Erechtheion  and  other  buildings  and 
shrines.  The  splendid  plan  of  the  architect 
Mnesicles  consisted  of  a  central  gateway 
with  two  wings.  The  entire  structure  was 
built  of  Pentelic  marble.  The  six  columns  of 
the  Doric  order  on  the  front  .gave  to  the 
building  a  most  imposing  aspect,  while  the 
six  columns  of  Ionic  style  in  the  interior,  .-> 
on  each  side,  supported  the  gilded  and  po- 
lychrome ceiling,  which  consisted  of  beams 
and  coffered  panels.  Part  of  the  northern 
corner  of  the  ceiling  lias  recently  been  re- 
stored. To  the  E.  of  the  vestibule  f>  wooden 
gates,  decorated  with  gilded  metal,  led  to  the 
-acred  precinct.  The  side  gates  are  aproached 
by  steps,  the  upper  one  of  which  is  of  black 
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Eleusinian  marble.  In  the  central  gateway 
the  space  was  without  any  steps,  left  free 
for  the  passage  of  the  Panathenaic  Proces- 
sion. The  best  preserved  wing  (to  the  N. ) 
had  three  Doric  columns  in  front,  and  an 
interior  room  which  was  used  as  a  Picture 
Gallery,  where  paintings  by  the  famous  paint- 
ers Polygnotos  and  Timainetos  were  exhi- 
bited. The  S.  wins',  smaller  in  size  than  the 
N.  had  also  three  Doric  columns  in  front; 
between  it  and  the  temple  of  Victory  stood 
the  statue  of  the  Goddess  Hekate.  The  cor- 
ners of  the  vestibule  were  adorned  with  sta- 
tues representing  Hermes  Propylaeus  as  pro- 
tector of  the  place,  there  was  also  a  group 
of  the  three  Graces  made  by  Socrates,  and 
many  other  figures. 

During  the  Turkish  domination  this  build- 
ing was  converted  into  a  gunpowder  ma- 
gazine, and  in  the  year  1  <)."><!  this  magnifi- 
cent building  was  blown  up  in  an  explosion 
caused  by  lightning. 

To  the  west  of  the  S.  wing  of  the  Pro- 
pylaea  rises  the  temple  of 

WINGLESS     VICTORY 

On  a  stylobate  of  three  steps.    Entirely  re- 
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constructed  by  the  Bavarian  architects  Ross 
Schaubert,  and  Hansen  from  its  original  ma- 
terials, which  were  discovered  built  into  a 
Turkish  fortification  The  date  of  its  original 
erection  is  not  exactly  known,  but  according 
to  an  inscription  discovered  some  years  ago, 
Kallicrates  in  the  year  4f>()  B.  C.  undertook  to 
restore  its  doors  and  an  earlier  altar.  This 
temple  is  an  amphiprostyle,  tetrastyle,  having 
4  Ionic  monolith  columns  13  ' '.,  ft.  high,  on  the 
east  and  west,  but  none  at  the  long  sides,  In 
the  interior  stood  the  statue  of  Athena,  god- 
dess of  victory.  According  to  tradition  the  vi- 
ctories won  by  the  Athenians  in  the  battles 
of  Marathon  Salamis  and  Plataea  were  attri- 
buted to  the  aid  of  their  Goddess  The  name 
Wingless  Victory  was  given  afterwards  by 
the  Athenians,  in  the  hope  that  the  Goddess 
Victory  would  never  forsake  them.  The  exte- 
rior of  the  temple  is  adorned  by  a  frieze  sfi  ft 
long  and  17  in.  high,  that  on  the  K.  end  re- 
presents an  assembly  of  he  Gods,  that  on  the 
W.  end  battles  between  Greeks  and  Greeks, 
probably  Athenians  against  Boetians  and 
those  of  the  S.  and  N.  sides  battles  between 
Greeks  and  Persians.  The  frieze  upon  the  X. 
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W.  side  is  a  cast  from  the  original  which  was 
carried  off  to  England  by  Lord  Elgin.  The 
most  splendid  panorama  is  to  be  enjoyed 
from  this  spot;  one  sees  the  Hill  of  the  Mu- 
ses with  the  monument  of  Philopappus  on  its 
top,  the  bay  of  Phaleron,  the  harbour  of  Pira- 
eus, the  coast  of  Sal  amis,  with  its  celebrated 
bay.  the  Sacred  Way  leading  to  Eleusis  and 
behind  the  monument  of  Philopappus  the 
Surouic  Gulf  with  the  island  of  Aegina  Ac- 
cording to  tradition,  it  was  from  here  the 
unfortunate  King  of  Athens  Aegeus  threw 
himself  down  headlong  upon  seeing  the  ship 
of  his  son  Theseus  returning  from  Crete 
with  black  sails  instead  of  white,  as  he  had 
promised. 

Immediately  behind  the  five  gates  of  the 
Propylaea  begins  the  sacred  precinct.  The 
different  square  depressions  on  the  platform 
of  the  rock  show  the  places  where  statues 
and  other  votive  offerings  stood.  As  we  en- 
ter, to  the  right  is  the  pedestal  of  Athena 
llvgiea  ('Yyitia)  the  Goddess  of  Health,  erected 
to  commemorate  the  miracle  worked  by  the 
Goddess,  who  appeared  to  Pericles  in  a 
dream  and  prescribed  to  him  a  remedy  for 
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a  worthy  workman,  who  was  injured  by  fal- 
ling during  the  construction  of  the  Propy- 
laea.  Above,  a  little  farther  on  the  right,  is 
an  elevated  platform,  upon  which  stood  the 
temple  of  Athena  Ergane,  where  the  God- 
dess was  adored  as  patroness  of  all  kinds 
of  handicraft.  Immediately  above  this  place 
rises  the. 

PARTHENON 

The  most  imposing  and  perfect  building 
of  all  time  This  edifice  excites  the  admiration 
of  the  spectator  by  its  perfect  lines  and  sym- 
metry. The  temple  wa,s  erected  during  the 
time  of  Pericles  in  the  year  4.-J7  B.  C.  The  ce- 
lebrated architects  Ivtinox  and  K<dlwrates 
were  employed  by  Pericles  to  design  it  and 
the  far-famed  sculptor  Pheidias  and  his  pu 
pils  decorated  it  with  the  figures  of  the  pe- 
diments, the  frieze  and  the  metopes.  On  a 
substructure  of  poros  stone  rises  the  stylobate 
in  three  steps,  which  is  not  quite  horizontal 
but  slightly  convex.  The  temple  is  an  octa- 
style  peripteral  in  antis,  surrounded  on  all 
sides  by  4(5  Doric  columns,  8  at  each  end 
and  17  on  each  of  the  long  sides,  the  corner 
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columns  being  counted  twice.  They  are  ."-4 
ft.  high  having  at  the  base  a  diameter  of 
0  ft.  and  2  inches.  The  cell  a  194  ft.  long  and 
(.»2  ft.  wide  was  divided  by  a  partition  wall 
into  two  unequal  parts;  the  western  part 
43  ft.  long,  called  the  opisthodomos,  was  used 


as  a  treasure  room.  The  eastern  part  of  the 
temple  was  called  Heratompedon  from  its 
length  being  100  feet.  This  place  was  the 
temple  proper,  and  was  used  as  the  sanc- 
tuary, of  the  Goddess  A  double  gate,  traces 
of  which  are  still  visible  on  the  pavement 
before  the  pronaos,  served  as  an  entrance 
to  it.  In  the  quadrangular  space  paved  with 
dark  poros  stone  in  the  middle  of  the  temple, 


i;; 

stood  the  3<>  ft.  high  statue  of  Athena  Par- 
rhenos  (Virgin)  made  of  gold  and  ivory.  This 
figure,  made  by  Pheidias,  was  one  of  the 
most  wonderful  of  his  works.  The  Goddess 
was  represented  dressed  in  a  chiton  rea- 
ching to  her  feet  and  leaning  with  the  left 
hand  slightly  on  her  shield,  holding  on  her 
right  the  figure  of  Victory.  The  left  shoulder 
and  the  breast  were  covered  by  the  Aegis, 
which  was  decorated  with  the  head  of  Me- 
dusa. The  decorations  of  the  helmet  repre- 
sented sphinxes  and  griffins.  On  both  sides 
of  the  shield  were  engraved  the  battles  with 
the  Amazons  and  those  with  the  Giants. 
The  base  was  adorned  with  representations 
of  the  birth  of  Pandora. 

Upon  the  outside  of  the  temple  were  '.'2 
metopes  between  the  triglyphs,  14  at  each 
end,  o2  on  each  side,  embellished  with  reli- 
efs. Those  of  the  east  end  represented  the 
battles  with  the  Giants,  those  on  the  w  the 
war  with  the  Amazons,  and  those  on  the  N. 
the  fight  with  the  Centaurs.  The  greater  part 
of  them  have  been  destroyed  by  the  explosion, 
which  took  place  on  the  year  1687. 
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A  wonderful  frieze  524  ft.  long  round  the 
exterior  wall  of  the  cella,  represented  the  pre- 
paration and  arrangement  of  the  great  Pa- 
nathenaic  procession.  The  west  end  of  this 
frieze  is  still  to  he  seen  in  situ;  other  por- 
tions of  the  frieze  are  now  in  the  museum 
of  the  Acropolis  and  others  in  the  British 
Museum.  The  figures  on  the  E.  pediment 
represented  the  birth  of  Athena,  and  those 
of  the  west  the  contest  of  Athena  with  Po 
seidon  for  the  possesion  of  Attica  The  only 
remains  of  those  groups  in  situ  are  the 
heads  of  the  horses  of  the  ascending  Helios 
(sun)  and  the  head  of  the  horse  of  the  cha- 
riot of  Selene  (moon)  sinking  into  the  sea  at 
the  approach  of  day. 

In  the  square  holes  of  the  E.  architrave 
were  fastened  the  golden  shields  dedicated 
to  the  temple  by  Alexander  the  Great  after 
his  victory  at  Granikos  (3H4  B.  C.)  and  the 
numerous  small  holes  round  the  large  ones 
were  for  fastening  the  letters  of  an  inscrip- 
tion of  the  time  of  the  emperor  Nero.  The 
greatest  part,  of  the  above  mentioned  figures 
and  decorations  of  the  temple  were  gilded 
and  painted  In  the  year  (530  A.  D.  the  Par- 
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thenon  was  con  verted  into  a  Christian  church, 
and  the  entrance  transferred  to  the  west.  I» 
the  year  1019  the  emperor  of  Constantinople 
Basil  the  Second  came  to  Athens  after  the 
defeat  of  the  Bulgarians  and  decorated  the 
interior  of  this  church  with  frescoes  of  saints, 
traces  of  which  are  still  visible.  During  the 
Turkish  domination  the  Parthenon  was  con- 
verted into  a  mosque,  and  a  minaret  wa.> 
built  at  the  S.  E.  corner,  by  whose  stairway 
one  majr  ascend  to  the  top  of  the  temple  and 
admire  the  above  mentioned  west  frieze.  In 
the  }ear  1687  this  temple  was  used  by  the 
Turks  for  storing  ammunition,  and  the  Vene- 
tians who  were  blockading  the  Acropolis  fired 
a  bomb  against  it  from  the  Hill  of  the  Muses 
converting  this  magnificient  building  into 
ruins.  To  the  N.  of  the  Parthenon  is  the  famous 

ERECHTHEION 

Built  about  the  year  400  B.  C.  on  the  site 
of  an  earlier  temple  destroyed  by  the  Persi- 
ans, in  the  year  (4so  B.  C.)  The  decoration 
of  its  columns  and  ceiling  is  quite  marvellous 
and  its  form  is  quite  different  from  that  of 
the  other  temples  of  Greece.  It  consisted  of 
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The  temple  proper  and  two  porticoes,  one  of 
Them  facing  to  the  X.  and  the  other  to  the  S. 
<  Mi  the  E.  side  where  the  temple  proper  was, 
rise  six  Ionic  columns,  one  of  which  was  ta- 
ken by  Lord  Elgin.  This  division  of  the  tem- 
ple was  dedicated  to  the  worship  of  Athena 
Polias  (Ilo/au^oc)  patroness  of  the  city.  A  very 


ancient  statue  of  olive  wood  stood  in  the  in 
UM-ior  representing  the  (ioddess  This  statue 
was  the  most  ancient  in  Attica:  nobody  know- 
ing where  it  came  from,  it  was  commonly 
believed  to  have  fallen  from  heaven.  And 
before  it  burned  continually  the  golden  lamp 
(eternal  light)  made  by  the  sculptor  Kalli- 
machus  This  lamp  was  filled  with  oil  taken 
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from  the, sacred  olive  tree  planted  by  Athena, 
and  was  refilled  once  a  year.  According  to 
Pausanias  the  smoke  found  an  exit,  by  a 
chimney  formed  to  resemble  a  Palm  leaf.  The 
N.  porch  consisting  of  six  Ionic  columns  4  in 
front  and  one  on  either  side,  is  of  unrivalled 
grandeur;  traces  of  gildings  are  still  visible 
upon  its  sculptured  decorations. 

The  roof,  consisting  of  beams  and  coffered 
panels,  was  painted  and  gilded,  and  in  the 
small  holes  in  the  middle  of  the  panels 
were  fastened  golden  stars. 

In  the  interior  of  the  portico  a  splendidly 
•  ItM-orated  doorway  led  to  the  cella  of  Erech- 
theus  Poseidon. 

The  third  porch  was  not  supplied  with 
columns  but  was  adorned  with  six  figures 
called  Caryatides,  which  supported  the  roof 
on  their  heads.  The  attitude  of  these  figu- 
res is  unrivalled  for  harmony;  the  three  of 
them  extend  the  right,  and  the  other  three 
ihe  left  foot.  The  Caryatides  symbolized  the 


basket  bearing  maidens  (Kav^fpopox^)  who  at 
>he  Panathenaic  festival  ascended  to  the  A- 
rropolis  carrying  on  their  heads  baskets,  con- 
taining flowers  and  other  offerings  for  the 
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Goddess.  The  second  of  the  statues  to  the 
west  is  a  terracotta  copy  of  the  original, 
which  was  taken  by  Lord  Elgin  to  England. 

A  frieze  of  Eleusinian  stone  around  the 
temple  was  decorated  with  reliefs  in  white 
marble:  traces  of  their  application  are  still 
to  be  seen. 

In  the  interior  of  the  temple  were  placed 
different  statues.  Erechtheus  and  Eumolpos 
in  bronze,  ready  for  the  beginning  of  the 
fight,  the  statue  of  the  old  priestes  Lysimache. 
of  Cylon  who  attempted  to  become  the  tyrant 
of  Athens,  that  of  Theseus  with  the  Maratho- 
hian  Bull,  and  many  others.  In  the  vestibule 
are  still  to  be  seen  the  holes  caused  by  the 
trident  of  Poseidon,  when  he  struck  the  rock 
and  the  spring  of  salt  water  came  out;  there 
was  also  an  olive-tree  planted  by  Athena, 
but  the  exact  spot  were  it  stood  is  unknown. 

Various  alterations  took  place  in  this  tem- 
ple, By  the  Byzantines  it  was  converted  into 
a  church,  by  the  Turks  into  a  harem,  and 
being  bombarded  in  the  year  1827  by  the 
Turks,  was  partially  destroyed. 

A  general  restoration  took  place  ia  l!»<»4 
by  the  Greek  architect  M1  Balanos. 
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Leaving  the  Erechtheion  and  proceeding 
some  paces  towards  the  Propylaea,  is  a  pede- 
stal which  once  bore  the  bronze  statue  of 
Athena  Promachus,  With  a  long  spear  and 
helmet  it  was  70ft.  high,  and  could  be  seen 
from  Cape  Sun  ion. 

A  OR  OP  OL  IS     M  USE  UM 

Built  in  the  year  1879  it  contains  statues 
reliefs,  etc,  decorations  of  different  temples, 
all  discovered  on  the  Acropolis.  The  remains 
of  those  destroyed  by  the  Persians  are  in  the 
rooms  I  -  VII. 

Vestibule.  On  entering  to  the  right  N°  1338 
represents  a  procession  of  shield -bearers 
followed  bv  other  figures.  N°  3366:  dancing 
women. 

1325.  Unfinished  statue  of  an  athlete. 

1326.  Warior  fighting   from  a  chariot,    dis- 
mounting and  mounting  as  it  runs  along. 

1342.  A  man  or  a  woman  mounting  a  chariot- 

1347.  Owl,  symbol  of  Minerva. 

1333.  Stele  representing  Athena  and  Hera, 
personifications  of  Athens  and  Samos.  This 
bas-relief  heads  a  long  decree,  commemo- 
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rating  a  treaty  which  was  concluded  between 
these  two  states. 

1330.  Fine  statue  of  Venus. 

Ist  room  to  the  left. 

N°  1.  A  very  ancient  pediment  of  poros 
stone  dating  between  the  fith  anci  jth  cent.  B. 
0.  and  representing  Hercules  killing  the  Ler- 
nean  Hydra.  Behind  stands  the  charioteer  of 
Hercules,  lolaos  and  in  the  corner  a  crab 
hurrying  to  help  the  Hydra. 

N°  '•).  Pediment  of  an  unknown  temple  of 
the  fit-11  century  B.  C.  representing  a  bull  at- 
tacked by  two  lions— all  highly  coloured. 

9.  Part  of  a  pediment  representing  the 
ascent  of  Hercules  to  Olympus.  The  seated 
figure  is  Jupiter;  next  to  him  is  standing 
Athena,  the  other  divinities  are  missing. 

•V2.  Part  of  pediment  representing  probably 
the  ancient  Erechtheion,  which  was  burned 
by  the  Persians,  for  we  observe  an  olive 
tree  represented  upon  it,  and  a  female  figure 
which  may  represent  Athena  Polias,  whose 
statue  was  worshipped  in  the  ancient  Erech- 
theion. 

Room  II. 

;-)9— 40.  Two  large  serpents,  from  the  W.  pe- 
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climent  of  the  Hecatompedon  temple  in  its 
earlier  form,  previous  to  Peisistratos. 

4.  Lioness  killing  a  calf. 

3r>.  Half  of  the  E.  Pediment  of  the  Heca- 
tompedon temple  of  Athena  in  its  earlier 
form,  adorned  with  colours  and  representig 
probably  the  monster  Typhon. 

30.  Hercules  fighting  with  the  Tritons.  Pro- 
bably the  other  half  of  the  same  pediment 

XT^     OK. 

as  N°  35. 

At  the  entrance  of  the  3rd  room:  N°  67,  a 
painted  slab  representing  a  warrior  bearing 
his  shield  and  advancing  to  battle 

N°  631,  Pediment  group  from  the  Hecatom- 
pedon temple  of  Athena  of  the  time  of  Peisi- 
stratos, representing  Athena  fighting  with 
Giants,  symbolizing  the  introduction  of  law 
and  order.  The  Goddess  is  throwing  to  the 
ground  the  one  in  the  middle,  while  the  two 
others  are  kneeling  before  her. 

143.  A  hunting  dog,  of  marble. 

•~>o4.  A  marble  panther. 

At  the  door  between  the  4th  and  oth  room 
a  slab  N°  581,  with  Athena  receiving  offerings 
from  the  people. 

5th  Room.    N°  624.  A  man    carrying  a  calf 
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on  his    shoulders    for    sacrifice   to  the    altar, 

593.  Female    statue    of     Pentelic     marble, 
holding  in  the  right    hand    a    wreath  and  in 
the   left  a  pomegranate  (symbol  of  marriage) 
as  a  votive  offering. 

594.  Headless    female    statue    brightly  co- 
loured. The  majority  of  these  female  statues 
were   votive-offerings  to  divinties,  especially 
Athena. 

N°  606.  Persian  or  Scythian  warrior,  highly 
coloured. 

679.  Female  statue  beautifully  coloured  and 
in  a  fine  state  of  preservation. 

61S  -625.  Archaic  seated  female  statues. 

629.  Seated  statue,  perhaps  an  official  scribe 

630-  6;>2.  Archaic  seated  female  statues. 

6th    Room. 

The  extremely  severe  taws  of  the  legis- 
lator Draco  followed  by  the  attempt  of  Ky- 
lon  to  proclaim  himself  tyrant  of  Athens, 
kept  the  town  for  a  long  period  in  great 
disorder,  Solon,  taking  the  reins  of  gover- 
nement,  put  an  end  to  the  revolution  by 
establishing  order.  His  successor  Peisistra- 
tos,  finding  the  city  in  an  orderly  condition 
saw  to  its  prosperity  and  embellishment, 
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and  especially  to  that  of  the  Acropolis,  which 
he  adorned  with  temples  and  marvellous 
statues,  so  that  even  if  Greece  had  later 
been  overpowered  by  the  barbarians,  these 
remains  would  be  sufficient  in  themselves 
to  make  Greek  art  immortal.  The  most  dis- 
tinguished Ionian  and  other  artists  took  part 
in  this  work  of  beautifying  the  Acropolis 
and  this  is  the  reason  we  observe  such  sud- 
den improvement  in  Greek  art,  when  we 
compare  the  Calf -bearer  and  the  statues  of 
earlier  rooms,  with  those  of  the  otl>,  i>th  and 
7*'1  rooms  It  is  also  worthy  to  be  obser- 
ved that  the  Attic  artists,  after  having  adop- 
ted from  their  foreign  fellow  -  artists  all  that 
was  admirable  and  useful  in  their  art,  con- 
tinued to  work  in  their  own  Attic  style-  This 
we  can  perceive  by  looking  at  N°  68H  in  the 
»'tl»  room,  and  6*9  in  the  7th  room-  etc. 

N°  <>*:>.  Painted  statuette  of  a  female  figure 
—  the  only  one  with  shoes  on  her  feet;  she 
holds  in  the  hand  a  bird. 

071.  Tall  female  statue,  dressed  in  Ionic  chi- 
ton, of  Pentelic  marble  and  in  a  fine  state  of 
preservation 


i)72.  Finely  preserved  female  statue  in  Io- 
nic chiton  and  of  an  Attic  type. 

i)7.->.  Female  statue  of  marvellous  art;  the 
attitude  and  preservation  are  good. 

681.  Female  statue  made,  according  to  the 
inscription  on  the  base,  by  the  sculptor  An- 
tefor,  who  was  distinguished  in  the  begin- 
ning of  the  oth century  B.  C.  and  who  was 
employed  by  the  Atheniens  to  make  the  group 
of  Harmodios  and  Aristogeiton,  which  was 
taken  by  Xerxes  to  Persia  and  brought  back 
by  Alexander  the  Great. 

All  the  other  female  statues  in  this  room 
are  votive  offerings  to  the  Goddess  Athena. 

7th  Room. 

X°  6*9.  In  the  middle  of  the  room,  head 
of  an  ephebe,  one  of  the  most  important  of 
the  collection,  as  displaying  in  the  highest 
degree  the  typical  qualities  of  Atic  — art 
beauty  of  feature  and  of  expression,  Traces 
of  colour  still  visible  in  the  hair  and  eyes. 

701.  Head  of  Medusa. 

692 — 698.  Athletes  preparing  themselves  for 
the  games. 

695.  Athena  with  helmet,  leaning  on  her 
spear  and  looking  down  at  a  stele,  which  is 
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probably  that  erected  by  the  State  to  the 
memory  of  those  who  had  fallen  in  battle. 

690.— 693— 094.  Torsus  of  Nike. 

8th  Roon. 

The  splendid  frieze  of  the  Parthenon,  which 
represented  the  preparation  and  the  arran- 
gement of  the  great  Panathenaic  procession. 

N°  850  Slab  representing  Poseidon,  Diony- 
sus and  Peitho. 

857.  Cows  for  sacrifice. 

805.  Old  men  following  the  procession. 

*04.  Virgins  caryng  water:  Hydriophorae. 

140.  Statue  of  <Uhena. 

1330—1387.  Statues  of  Athena,  resembling 
that  of  Pheidias  in  the  middle  of  the  Par- 
thenon. 

iith  Room. 

N°  800.  Sheep  for  sacrifice. 

*02-803.  Horsemen  following  he  procession. 

lOth  Room. 

1331.  Head  of  Alexnder  the  Great. 

Round  the  walls  of  this  room  is  the  balu- 
strade of  the  temple  of  Victory,  a  most  admi- 
rable work  of  the  school  of  Pheidias,  espe- 
cially two  Victories  in  the  middle,  one  loose- 
ning her  sandal  and  the  other  conducting  an 


animal  to  be  sacrificed  ;  the  attitude  of  the 
body,  the  transparency  of  the  garments  and 
the  grace  of  the  figures  are  quite  marvellous. 
Opposite  the  Beule  gate,  rather  to  the 
right  is  the. 

HILL  OF  THE  PNYX 

An  artifical  pi  aliform,  39f>  feet  long  anid 
212  ft,  wide,  where,  the  Athenians  held  their 
political  assemblies,  and  where  the  celebrated 
orators  Pericles  Demosthenes  and  others, 
delivered  their  eloquent  speeches.  There  is 
also  the  Bema,  or  stage  of  the  orators,  hewn 
in  the  solid  rock,  and  looking  on  an  orher 
platform  supported  by  a  wall  of  enormous 
bloks,  supposed  to  be  a  Pelasgian  constru- 
ction. 

To   the   S.  of  the  hill  of  Pnyx  is  the 

HILL  OF  THE  MUSES 

crowned  by  the  monument  of  PJiilopui>pt(s, 
grandson  of  Antiochus  Epiphanes,  the  last 
king  of  Kommagene  in  Asia  Minor.  It  was 
33  ft.  wide-  Three  niches  in  the  upper  part 
separated  by  Corinthian  half-coUunns,  bore 
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different  statues.  The  seated  statue  in  the 
central  niche  is  Philopappus,  to  the  left  is 
That  of  Philopappus  grandfather,  and  the 
vacant  one  contained  the  statue  of  the  king 
Seleukos  Nikator,  founder  of  the  dynasty  of 
Kemniagene,  Fine  view  from  here  of  the  A. 
cropolis,  Propylaea  and  Mars'Hill.  As  we  de- 
scend back  to  the  boulevard,  there  are  three 
Chambers  in  the  rock  known  as  the 

PRISON    OF   SOKRATES 

Nothing  is  certain  about  their  authenticity, 
and  we  can  not  believe  that  such  a  great  per- 
son died  in  such  place.  They  may  have  been 
Pelasgian  dwellings,  or  more  probably  they 
were  ancient  treasuries,  for  we  observe  many 
similar  remains  in  different  parts  of  ancient 
Greece.  In  an}r  case  the  person,  with  whose 
name  they  are  connected,  deserves  awe  and 
respect. 

We  now  return  to  our  first  carriage  road, 
which  we  left  at  the  coffee  shop  « Socrates  * 
in  order  to  ascend  the  Acropolis,  and  fol- 
lowing the  road  to  the  X.  \V.  having  on  the 
left  some  large  rocks,  with  an  ancient  aque- 
duct and  on  the  right  a  quantity  of  ruins  — 


traces  of  the  old  city  of  Athens  with  the  Eii- 
neacrounos  or  fountain  of  nine  springs  disco- 
vered in  recent  excavations  by  Professor  Dor- 
pfeld  and  formerly  supposed  to  be  situated 
in  the  river  Ilissus,  we  reach  the 

TEMPLE    OF    THESEUS 

the  most  ancient  and  the  best  preserved 
edifice  of  ancient  Athenes  The  ideas  of  the 
different  suthors  and  archeologists  have  often 
been  contradictory  as  to  the  authenticity  of 
this  temple  and  with  regard  to  the  god,  in 
whose  honour  it  was  erected;  but  if  we  de- 
cide to  consider  it  as  the  temple  of  Theseus, 
then  it  is  the  one  which  was  erected  in  the 
year  469  B.  C.  when  Cimon  was  sent  by  the 
Athenians  to  the  Island  of  Skyros  to  fetch 
the  remains  of  Theseus  in  token  of  gratitude 
that  the  ghost  of  Theseus,  according  to  a  my- 
thological tradition,  appeared  during  the  bat- 
tle of  Marathon  and  helped  the  Athenians  to 
gain  the  vistory.  The  remains,  being  brought 
by  Kimon,  were  buried  in  that  place,  and  the 
temple  was  erected  in  a  peripteral  style  with 
13  columns  at  each  side  and  six  at  each  end, 
the  corner  columns  being  counted  twice.  They 


are  69  ft.  in  height,  including  the  capital,  and 
the  entire  temple,  which  is  100  ft.  long'  and  45 
ft  >  wide,  consisted  of  white  Pentelic  marble. 

Thefcella  or  interior  wall  is  40  ft.  long, 
and  20  ft.  wide.  Nothing  now  remains  of  the 
groups,  that  originally  filled  up  the  pedi- 
ments, except  the  reliefs  of  the  metopes, 


representing   different  heroic   deeds  of  ,The- 
seus  and  Hercules. 

When  the  temple  was?  converted  into  a 
Christian  church  the  two  columns  and  the 
back  wall  of  the  pronaos  were  removed  to 
make  room  for  the  apse,  and  a  modern  wall 
now  stands  in  its  place  Dering  the  Tur- 
kish domination  the  temple  was  converted 
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into  a  mosque,  in  the  year  18o)5  into  a  Greek 
National  museum,  and  after  all  these  alte- 
rations it  is  impossible  for  one  to  form  an 
idea  about  its  original  interior  decorations. 
Leaving  the  temple  of  Theseus  and  pro- 
ceeding to  the  N.  W.  below  the  railway  sta- 
tion for  Piraeus  we  reach  the 

ANCIENT    CEMETERY 

Situated,  according  to  the  ancient  custom, 
outside  the  principal  gate  of  the  town,  full 
of  tombs,  and  monuments  of  the  most  dis- 
tinguished personages  of  ancient  times. 

Entering  by  an  iron  gate,  the  first  toml> 
to  the  right  is  that  of  the  Seamen.  A.  fine 
relief  representing  a  family  group  on  the 
sea-shore.  Next  to  this  is  another  grave 
surmounted  by  an  animal  described  as  the 
Molossian  Hound,  having  an  attitude  as  if  to 
guard  the  tomb.  Adjacent  is  the  tomb  of 
Dionysus  which  looks  like  a  temple  with 
its  pediment,  and  a  Bull  on  the  top,  pro- 
bably the  symbol  of  Dionysiix.  Next  to  this 
is  the  grave  of  Korcdion,  the  wife  of  Aga- 
thon,  seated  and  holding  the  hand  of  her 
husband,  and  an  other  man  behind  them, 
some  member  of  the  same  family  After  this 
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is  the  grave  of  Dexileus,  a  young  Athe- 
nian warrior  who  was  distinguished  during 
the  war  with  Corinth  in  the  year  394  B.  C. 

On  the  other  side  of  the  pathway,  first 
is  the  tomb  of  Euphrosyne  daughter  of  Pha- 
nippus,  seated  with  her  little  dog  under  her 
chair.  She  is  extending  her  hand  to  Bion 
whose  name  is  on  the  second  stele. 

Next  to  this  is  the  grave  of  Hcf/esso  Pro- 
xeno,  having  great  importance  as  very  an 
cient  and  beautiful.  The  noble  lady  is  seat- 
ed at  her  toilette,  while. her  servant  is  at- 
tending upon  her  and  giving  her  the  box  of 
jewels.  Ten  paces  behind  this  is  a  tomb  with 
an  inscription  of  4  names,  Protonos  Nico- 
stratos,  Eucolinc,  and  Onesimos,  with  a  dog 
at  their  feet  Passing  by  the  tomb  of  Dexi- 
leus and  walking  some  steps  on  the  eminence, 
there  is  the  magnificent  grave  of  Demetra 
and  Pamphile  two  young  ladies  of  vigorous 
beauty,  one  seated  and  the  other  standing, 
supposed  to  have  been  two  intimate  friends. 

Turning  back  and  following  the  pathway 
to  the  E .,  to  the  left  are  the  tombs  of  the 
Oorcyrean  consul  PyKtfiagoras,  and  of  the 
ambassadors  Thcssautlros  and  Similes  erec- 
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ted  at  public  cost.  Proceeding  on  to  the  N.  E. 
and  opposite  another  iron  gate,  the  visitor 
perceives  the  celebrated  Dipyon  or  Double 
gate,  a  very  strong  double  gateway,  formerly 
the  only  entrance  to  the  city  of  Athens.  The 
date  of  its  erection  is  unknown;  it  was  pro- 
bably erected  under  Pericles,  but  during  the 
second  century  B.  C.  was  forced  and  des- 
troyed by  Philip.  King  of  Macedon. 

TOWER    OF    THE    WINDS 

At  the  upper  end  of  Aeolus  Street  is  the 
Tower  of  the  Winds,  erected  by  Andronicus 
of  Kyrrhestos  during  the  last  century  B.  C- 
42  ft.  in  height  and  21  feet  in  diameter. 

It  was  provided  with  a  'weathercock,  a 
sun-dial  and  a  water-clock. 

As  the  building  is  octagonal,  each  feacade 
is  adorned  with  a  relief  representing  one  of 
the  eight  winds. 

The  relief  facing  the  N.  represents  Boreas, 
on  the  N.  E.  Kakias,  on  the  E.  Apeliotes,  on 
the  S.  E.  Euros,  on  the  S.  Notos,  on  the  S. 
W.  Lips,  on  the  W.  Zephiros,  and  on  the  N. 
W.  Skirron. 


wind  blew. 


On  the  top    was  a  bronze  Triton,  pointing 
with   his  trident  to  the   quarter  whence   the 
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TOWER    OF    THE    WINDS 

In     the    bottom    of    the    interior,    are    some 
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traces  of  the  water  clock,  which  was  provi- 
ded with  water  from  the  Klepsydra  apring 
of  the  Acropolis. 

In  the  same  enclosure  are  some  rows  of 
columns  to  the  W.  proved  by  the  excava- 
tions of  the  Archeological  Sosiety  to  be  the 
ruins  of  the  Roman  market  place.  Walking  5 
minutes  to  the  W.  one  reaches  the  gate  of 

THE   MARKET   PLACE 

Supported  by  four  Doric  columns.  It  was 
erected  by  Julius  Caesar  and  Augustus  at 
the  end  of  the  last  century  B.  C.  according 
to  the  ancient  inscription  still  visible  on 
the  architrave;  the  gate  was  dedicated  to 
Athena  Archegetis  and  another  inscription 
on  a  slab,  of  the  time  of  the  Roman  Em- 
beror  Hadrian,  regulates  the  sale  of  oil. 

Turnig  to  the  N.  by  a  narrow  street  one 
reaches  the. 

STOA    OF  HADRIAN 

Whose  only  important  remains  now  are 
7  monolith  columns  of  the  Corinthian  style, 
conected  at  the  top  by  an  architrave.  And 
another  wall  of  poros  stone,  appears  from 
the  other  side  of  Aeolos  street.  It  was  ere- 
cted as  a  sort  of  academy  under  the  Roman 
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Emperor  Hadrian,  and  was  provided  with 
a  College,  a  Library  and  a  Pantheon  or 
Temple  of  all  the  Gods. 


THE  CENTRAL  OF  NATION  AT. 
MUSEUM 


Built  in  the  year  1866  by  Lange  is  situa- 
ted on  the  Patissia  road,  next  to  the  Polyte- 
chnic School. 

Open  from  y  to  12  a.  m.  and  from  2  to  o  p.m. 

Opposite  the  entrance  door  is  a  large 
room,  containing  Dr  Schliemanns'  inestimably 
valuable  collection,  discovered  by  himself  in 
the  year  1879  at  Mycenae. 

There  are  treasures,  vessels  of  gold,  silver 
weapons,  ornaments,  golden  masks,  and  other 
objects,  used  for  the  decorations  of  the  tombs 
of  distinguished  personages. 

Most  of  these  date  from  the  middle  of  14th 
cent  B.  C.  To  these  have  been  added  other 
similar,  objects  discovered  at  Menidi,  Sparta, 
and  Nauplia,  of  the  same  general  period  Two 
golden  cups  in  the  middle  of  the  hall,  sur- 
mounting two  small  columns,  discovered  at 
the  Village  Vaphiou  are  admirable. 

In  the  interior  of  the  same  hall  is  an  Egyp- 
tian collection,  representing  Egyptian  mum- 
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mies  and  other  objects,  presented  by  Mr  De- 
metriou  from  Alexandria  in  the  1881. 

Then  we  enter  the  first  room  to  the  left  of 
the  Central  entrance. 

Archaic  Art  000-480  B.  C. 

N°  1.  A  very  ancient  image  representing 
Diana,  discovered  at  Delos. 

2 — 3.  Fragments  of  very  ancient,  statues 
discovered  in  Boeotia,  having  the  form  of  N°  1. 

45.  Statues  having  the  form  of  a  xoa- 
non,  N°  4  discovered  in  Boeotia  and  N°  5  at 
Eleusis. 

6.  A  female  statue  seated  on  a  throne, 
from  Arcadia. 

7-  7a.  Fragment  of  a  woman  seated,  on 
a  throne,  from  Athens. 

8—9 — 10.  Statues  probably  of  Apollo,  be 
longing  to  the  6th  cent.  B.  C.  N°  8  disco- 
vered at  Santorin  and  i>  and  10  in  Boeotia. 

11-13.  Statues  having  the  form  ot  N° 
8  —  10. 

14.  Statue  of  Apollo  discovered  at  Naxos. 

15.  Head  of  a  man,  very  archaic. 

16  - 19.  Archaic  heads  discovered  In  Boeotia. 

20.  Statue  of  Apollo.   - 

21.  Victory    (Nike)   from    Delos   supposed 
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to  have  been    the  work    of    Archermos,  the 
best  artist  of  those  times  at  Chios. 

23.  Archaic  female  head  from  Delos. 

24  —  26.  Female  statues  from  Eleusis. 

28.  Archaic  Sphinx,  from  Spata 

29.  Aristion   from   Attika  a  very  important 
relief  of  the  6th  century  B.  C.  by  the  sculptor 
Aristocles. 

30.  Stele    of   Lysias   with  a  painted   copy 
adjoining. 

31.  Fragments  of  bas  relief,  Geithon    and 
Aristocrates  from  Thespiae. 

:-}•)  -  38.  Fragments  in  bas  relief  from  Athens. 

39.  Stele  representing  a  bearded  man  lea- 
ning   on    a    staff   and    encouraging   his    dog 
to  snap  at  a  grass- hopper.  According  to  the 
inscription  its  sculptor  vas    Alxenor  of  Na- 
xos.  Discovered  af  Orchomenos  in  Boeotia. 

40.  Bas  relief  of  fragments,   discovered  at 
Thrace. 

42.  Hercules    killing    the    lion    of   Nemea 
from  Attika. 

43.  Hercules   bearing  on    his  shoulder  the 
Boar  of  Erymanthus  from  Athens. 

44.  Fragment  of  bas  relief  from   Kytynos. 
4o.   Statue    of    Apollo,    probably    from  the 


time   of   Pheidias,   from  the    theatre   of  Bac- 
chus, in  Athens. 

4*.  Archaic  head  from  Aegina. 

4!)  --50— 51 — 52.  Archaic  heads. 

53.   Statue  of  a  woman  from  Aegina. 

55.  Bns  relief  of  the  f>th  century  B.  C.. 

5(1  A  stele  representing  two  brothers  Der- 
mos  and  Kyttilos,  probably  of  the  6th  cen- 
tury B.  C. 

57.  Female  statue  seated  on  a  throne,  a 
very  important  specimen  of  the  develop- 
ment of  Greek  art.  resembling  that  of  the 
I^eyptians.  Discovered  in  Arcadia. 

5s.  Slab  from  Kleusis. 

.">;»  -62.  Archaic  heads  from  Kleusis. 

6:{— 65.  Archaic  heads  from  Epidauros. 

i>6.  Female  head  Eg\rptian  art. 

•  >7.  Head  of  a  youth,  discovered  at  the 
Dipylon. 

<>s -.75.  Archaic  torsos  of  statues. 

76-77.  Statues  of  Sphinx  archaic  art. 

^L*.  P>as  relief  of  two  statues  of  Athena, 
work  of  the  5tl>  century  B.  C.  discovered  in 
Athens. 

56.  Stele  of  Antiphanes  from  Athens. 
IN)  — 115.  Different  archaic  heads. 
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11 — 125.   Archaic  statues. 

1558.  Appolo  fron  Melos. 

1959—1563  - 1 984  —  1 935  -  1  926  —  1 938  —  1  939  — 
1940.  Archaic  heads  from  different  places. 

HIGHEST  PERIOD    OF  ART 

Booms,  of  the   Athena  and  the  Hermes 

N°  126,  Relief  from  Eleusis,  representing 
Demeter  holding  out  grains  of  corn,  to  a  lad 
in  front  of  her,  perhaps  the  boy  is  Tripto- 
lemos,  who  first  taught  men  the  art  of  hus- 
bandry. 

127.  Bus  relief  representing  Minerva  and 
Marsyas.  discovered  in  Athens. 

1?8.  Statuette  of  Athena  Parthenos  a  copy 
of  the  chryselefantine  Athena  (Minerva)  which 
was  in  the  Parthenon,  executed  by  Pheidias- 
discovered  in  Athens. 

129.  Statuette  of  Athena  Parthenos  (Vir- 
gin) the  only  perfect  reproduction  of  the  co- 
lossal statue  in  gold  and  ivory  that  was  in 
the  middle  of  the  Parthenon  by  Pheidias,  dis- 
covered in  the  year  1879  near  the  school  Var- 
vakion  in  Athens. 

130-132.  Sculptures  from  the  5th  Cent  15. 
C.  from  Delos. 


133  — 134.  Very  ancient  sculptures  disco- 
vered in.  the  same  place  as  those  of  Nos 
131  -  132. 

130 — 158.  Sculptures  from  altar  of  Aescu- 
lapius from  Epidaurus,  the  majority  of  these 
statues  decorated  the  front  of  the  temple  of 
Aesculapius  and  represented  combats  of  the 
Amazons,  the  most  interesting  is  N°  136,  re- 
presenting A  ma/on  fighting  on  horseback, 
and  N°  137  representing  Amazon  falling 
wounded  from  the  horse. 

159 — 161  Victory  from  the  temple  of  Aes- 
culapius from  Epidaurus. 

163 — 164  —  171  Lions'heads  from  Epidaurus. 

17*2.  Corinthian  Capital  Epidaurus  Aescu 
lapeum. 

173.  Aesculapius  seated  on   a  throne,  a  re- 
duced copy  of  the  gold  and  ivory  statue  that 
was    in  his   temple,    work   of    Thrassymedes 
from   Papos 

174.  Aesculapius  resembling  N°  173. 

175.  Pluto  in  the  arms  of  his  mother,  dis- 
scovered  at  Piraeus  at  the  bottom  of  the  sea, 
and  representing    Pluto  and   his  mother   the 
goddess   Eirene.    li   is    from   a    group   which 
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\vas  a  raplica  of  a  work  of  Kephisodotus, 
tlie  father  of  Praxiteles. 

17»>.  Venus  from  Piraeus,fromthe5thcent  B.C. 

177.  Head  of  Minerva  from  the  theatre  of 
Herodes.  in  Athens. 

178—180.  Heads  from  the  village  Piali 
near  Tegea  probably  executed  by  Skopas 
and  decorating  a  temple  of  Minerva  erected 
in  the  year  395  B.  0.  at  Tegea. 

181.  Head  of  a  youth  from   Eleusis  a  verv 
fine   work  of  the  4th  century  B.  C. 

182.  Head    of  Venus 'from    the  temple    of 
Aesculapius  in  Athens. 

18:>.  Head  of  Apollo  from  Laurium  'Ith 
cent  B.  C. 

184.  Head  of  an  Athlete  Athens  4th  centB.  C. 

185.  Head  of  woman  from  Delos  »      » 
18U.  Head  of  Venus  from  Athens  » 
1*7.  Female  head  from  Athens    »      » 

188.  »  »  »      Argolis    »      » 

189.  Head  of  a  woman  from  the  temple  of 
Aesculapius,  Athens. 

191.  Female    head    probably    representing 
Hygieia  (vyeui)  the  goddess  of   health,  4th  ce- 
tury  B.  C. 

192.  Female  head  from  Aegeum. 


193.   Head  of  Melpomene  from  Athens. 

194—195.  Heads  of  youths,  belonging  to 
good  epoch. 

196.  Head  of  Hermes  from  Thessaly. 

197  —  198.  Female  heads  from.       » 

199.  A.  Head  from  Khamnus  (Attica)  5th 
cent  B.  C. 

2fX) — 20:?.  Sculptures  from  Eleusis,  copies 
from  the  metopes  of  Parthenon. 

203—214.  Sculptures  from  Rhamnus 

215—217.  Three  marble  stabs  from  Man- 
tinea,  a  competition  beween  Apollo  and  the 
flute-playng  Marsyas. 

2 1*.  Statue  of  Hermes  from  Andros  re- 
sembling that  of  Olympia,  the  statue  N°  219 
was  discovered  in  the  same  position. 

22O.  Two  female  figures  from  Athens  5th 
cent  B.  C. 

221 — 222  A.  frieze  representing  Nereids 
4th  Cent  B.  C. 

223.  Statuettes  of  Apollo  from  Sparta. 

224.  Statuettes  of  woman  from  Krete. 

225.  Vietory  from  Megara  4th  cent  B.  C. 

1734_3o — 36.  Colossal  heads  from  Arca- 
dia (Lycosura)  representing  Demeter,  Arte- 
mis and  the  Titan  Anytos,  from  the  temple  of 
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Persephone,  at  Lycosura,  they  were  sxecu- 
ted  by  Dainophon  a  Messenian  artist  who 
flourished  during  the  4th  B.C. 

226.  Relief  from  Mantinea  oth  cent  B.C. 

227.  Venus  from   Athens. 

230.  Apollo  without  head,  from  Kythera 

ROMAN  AND   ALEXANDRIAN  PERIOD 

Room  of  Themis  and   Neptune. 

231.  A  colossal  statue  of  Themis  the  God- 
dess •  of  Justice,   a   very  important  work  per- 
haps the  work  of  the  artist  Chaerestratos  3rd 
cent  B.  B.  from   Rhamnus,  in  the  Fame  room 
are  some  other  statues  discovered  at  the  bot- 
tom  of  the  sea  at  Kythera. 

232.  Statue   of    the    pries,tess    of    Nemesis 
Aristonois  from  Rhamnus. 

233.  Victory  from  Athens  3rd  cent  B.C. 

234.  Head    of    Minerva    from    Athens    3rd 
cent  B  C. 

235.  Colossal  statue  of  Neptune  from  Melos 

236.  Female  statue  from  Melos. 

237.  Statue  of  a  man   from  Melos. 

238.  Small  statues  of  Venus  from  Melos 

239.  Small  statue  from  Lamia. 
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24<».   Hermes   from    Atalante. 

241.   Hermes  from   Aegion. 

24;-;.  Hermes  from  Trisinia. 

244.  Statue  of  a  man  from  Eretria. 

24").  Group  from  Athens  representing  Bac- 
chus with  a  Satyr. 

24ti.  Statue  of   a  young  man  from   Athens. 

247.  Warrior  from  Delos,  the  finest  object 
in  the  Museum,  executed  by  the  Ephecian 
artist  Agasias  the  son  of  Menophilos. 

24H  Statue  of  an  Athlete  from  Athens, 
Roman  Epoch. 

249.  Bust  of  Hadrian  discovered  near 
Olympeion  Athens. 

2f>  '.  Hercules  without  head,  from  Athens. 

2M.  Statuette  of  Pan  from  Piraeus. 

2  -2.  »      Sparta. 

253.  Statuette  of  Hercules  from  Athens. 

254.  Statue  from  Eleusis  of  Roman  Epoch. 

255.  Statue  of  a  youth,  from  Eleusis. 
25t>.  Bacchus,  from  Athens. 

257.  Silenus  carrying  the  infant  Dionysus, 
from  Athens 

258.  Aesculapius  from  Piraeus. 

259  —  260  Reliefs  from  the  temple  of  Dio- 
nysus, Athens. 
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261.  Maenad    sleeping   on    the   rock,    from 
Athens. 

262.  Venus  in  a  transparent  garb,    the  belt 
originally  suported    a    sword,    discovered    at 
Epidaurus. 

268.  Statue  of  Aesculapius  discovered  at 
Epidaurus. 

270.  Statuettes  of  Aesculapius  from  Epi- 
daurus. 

271  — 27o.  Statuettes  of  Minerva  Hygieia 
from  Epidaurus. 

274.  Statue  of  Minerva  from  Epidaurus 
Roman  Epoch. 

275—276.  Statues  of  Minerva  from  Epi- 
daurus. 

277—280.  Statues  of  young  men  from  Epi- 
daurus. 

281.   Statuette    of    a  boy    from    Epidaurus. 

283.  Group  of  Bacchus  from  Epidaurus 
Roman  Epoch. 

2S4  2S7.  Statuettes  of  Venus  from  Epi- 
daurus, Roman  Epoch. 

288.  Small  statue  of  Apolo  from  Epidaurus, 
Roman  Epoch. 

28M  —  294.  Statuettes  of  Hygieia  from  Epi- 
daurus, Roman  Epoch. 


47 


:?9o.  Headless  stele  of  Hermes  from  Epi- 
daurus, Roman  Epoch. 

21H>  — 298.  Statuettes  of  Esculapius  from 
Epidaurus,  Roman  Epoch. 

299.  Hygieia      from    Epidaurus,      Roman 
Epoch. 

300.  Statue  of  a  boy    holdidg  a    clog,  Epi- 
daurus, Romad  Epoch. 

301—302.  Statuettes  from  Epidaurus,  Greek 
Epoch. 

303.  Statue   of   three-faced    Hekate,    Epi- 
daurus. 

304.  Five  figures  from  Epidaurus,  perthaps 
an  entire  family. 

305.  Statuettes    without    head,    from    Epi- 
danrus. 

306  —  310.  Different  heads  from  Epidaurus. 

311.  Female    statue     without    head,     from 
Athens. 

312.  Statue  representing  Iliad,  from  Athens. 

313.  Statue   of  Hermes    form    Rhamnus  3rd 
Cent  B.  C. 

314—316.  Headless    Hermes   from    Athens. 
317—318.  Two  heads  probably    of  Hermes 
from  Rhamnus. 

3i  9.  Head  from  Rhamnus. 
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321.  Portraits  of  unknown  Personages. 

322.  Head  of  a  woman  from  Amorgos. 
323—324.  Heads  of  Aesculapius  and  Hygi- 

eia,  from  Amorgos. 

325    Head  of  a  woman  from  Amorgos. 

o 

326.  »  young  man    from 
Amorgos. 

327.  Demosthenes,  discovered  in  the  Royal 
Garden  in  Athens. 

328.  Portrait,  bust  of   a  young    man    from 
Asia  Minor. 

329.  Portrait  bust  of  a  man  from  Melos. 

330.  »      *    »  yung  man. 

331.  »      »   an    old    woman    from 
Athens. 

332.  Head  from  Piraeus. 
333—339.  Different  Portrait  busts. 

340.  Portrait  bust  of  a  man  from  Athens. 
341-34o.   Different  Portrait  busts. 
346-347.  Portrait  bust  from  Athens. 

348.  Portrait  bust  of  a  man  from  Asia  Minor. 

349.  Portrait   bust    of  Venus   from    Diony- 
siac  theatre  in  Athens. 

351.  Portrait  bust  of  a  man    from    Athens. 

352.  Head  of  Hermes  »  » 

353.  Portrait  bust  of  a  man       »  » 
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354.  Female  head  from  Athens. 

356.  Portrait  bust    of   a   Roman   Emperor 
from   Athens 

357.  Female  head  from   Crete. 

358.  Portrait  bust  of  a  woman  from  Athens. 

359.  *  »       »   >'  »  » 
300                      »      man  from                Delphi. 
36 1 .          »            *          »         »            »  » 
362     363.  Portraits  busts  of  a  man  and  wo- 
man from   Asia  minor. 

364.  Portrait  bust  of  a  young    man    from 
Athens. 

365.  Portrait  bust  of  man  from  Cerameikus. 
Athens. 

366.  Head  of  a  woman. 

367.  Colossal  head  of  Hercules. 

368.  Bust,  of  Mitrodoros  pupil  of  the  phi- 
losopher Epicurus  from  Athens. 

369  -  370.  Portrait  busts  of  men  from  Athens. 
371.  Portrait  bust  of  a  woman  from  Sparta 
372     373.  Different  Portraits  of  men. 
374.  Colossal  head  of  Neptune  from  Eleusis. 
375     377.  Different  portraits  of  men. 

378.  Portrait  bust  of  a  man  from  Athens. 

379.  Head  of  unknown  personage. 

380.  Statue  of  a  woman  from  Rene. 

4 


50 


381.  Head    of    an    unknown    woman. 

382.  Plate    with    six    theatrical  masks,    the 
votive  offering  of  a  victorious  choragus,  i'roiu 
the  threatre  of  Dionysus  in  Athens. 

383.  Grotesque  face,   Apotropaeon. 

384 — 416.  Busts  of  33  Cosmetae  or  Dire- 
ctors of  Gymnasiums  where  the  young  Athe- 
nian were  exercised,  all  discovered  to  theN. 
of  the  Acropolis  on  the  side  of  saint  Deme- 
trius Galliphorios  in  Athens- 

417-418.  Two  heads  of  Antinoos  from 
Patras. 

419.  Bust  of  a  young  man,  of  Jewish  type 
a  very  interesting  specimen  of  art  from 
Athens. 

420—421-426.  Different  busts  of  less  im- 
portance. 

427  Bust  of  man  from  Athens. 

429.  Portrait  Bust  of  a  man  from  Delos. 

430-433.  Different  unknown  portrait  busts, 

438.  Head  of  Serapis  from  Asia  Minor 

441  -,  446.  Different  portrait  busts  from 
Athens. 

447.  Portrait  bust  of  a  man  from  Piraeus. 

448.  »  »          »        Asia  Minor 


449—450.  Female  portrait  busts  from  Athens 
451 — 452.   Reliefs  representing  the   hear!  of 
Medusa  from  Asia  Minor. 

453.  Head  of  Marsyas  from  Asia  Minor 

454.  Head  of  Minerva  from  Athens. 

455.  Head  of  Jupirer  from   Athens. 
457-458.  Two  heads  from  Athens. 

459.  Portrait    bust  of  a  young    man    from 
Melos' 

460.  Head  of  Dionysus  from  Asia   Minor. 
4(51 — 1(52.   Different  unknown   portraits. 
463.  Head  of  Dionysus  from  Athens. 

465         »       »    Aesculapius. 

4(56.  »    A  polo  from   Delphi. 

467.  »       »    a  sartyr  from  Piraeus. 

468.  Head  of  a   voung  man,  probably  from 
a  quadrangular  stele  from  Hermes. 

476.  Head  of  a  Goddes  from  Athens. 
477  —  480.  Different  heads  from  Athens. 
482.   A  head  from  Amorgos 

ROOM  OF  THE  SEPULCHRAL  RELIEFS 

The  magority  of  the  sepulchral  reliefs  of 
the  Museum  discovered  in  different  parts  of 
Greece,  represent  either  scenes  of  daily  life, 
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or  the  lavSt  fare  veil  and  on  many  of  them 
is  engraved  the  name  of  the  person  to  whom 
the  tomb  was  erected.  Those  on  which  only 
one  person  is  represented  date  from  the  5th 
century  B.  C,  while  the  others  bearing  re- 
presentations of  several  people  or  groups 
of  families  belong  to  later  periods.  Descri- 
ption of  the  most  interesting. 

X°  765.  Sepulchral  stele;  representing  a 
very  beautiful  woman  seated  in  a  chair, 
whose  name,  according  to  the  inscription 
was  Mica  she  is  looking  into  a  mirror,  and 
giving  her  hand  to  the  standing  youth  Dion. 

767.  Sepulchral  relief  from  Athens  repre- 
senting the  woman  Asia  seated  in  a  ehair, 
and  embracing  her  little  child. 

769.  Sepulchral  stele,  on  which  in  repre- 
sented Jeraphon  father  of  Lycourgos,  and 
close  by  a  servant  and  a  dog. 

810.  Sepulchral  vase,  with  representations 
of  a  young  man  bearing  shield,  spear,  and 
helmet,  and  a  standing  man  opposite  giving 
his  hand  to  him. 

722.  Sepulchral  stele,  from  Attica  repre- 
senting the  woman  Archestratis  who  takes 


out   something  from  a  box  presented  to  her 
by  a  girl. 

736.  Sepulchral  stele,  found  on  the  plain 
of  Eleusis;  it  is  considered  one  of  the  most 
interesting  in  the  Museum  for  the  perfection 
of  its  art.  The  inscription  informs  us  as  to 
the  names  of  the  personages  sculptured  on  it. 

Second  Room. 

N°  819.  Sepulchral  stele  from  Piraeus,  re- 
presenting a  seated  woman  with  a  box  on 
her  knees,  close  to  her  two  other  women, 
the  one  carrying  in  her  arms  the  child  of  the 
deceased,  and  behind  her  standing  a  young- 
man.  This  relief  is  very  interesting  on  account 
ot  the  striking  expression  of  grief  upon  the 
faces  of  the  figures. 

824.  Sepulchral  stele  from  \thens,  repre- 
senting Skythian  warrior. 

832.  Sepulchral  relief  representing  a  sea- 
ted woman  receiving  with  great  tenderness 
the  standing  person  before  her;  a  bearded 
man  leaning  on  his  staff  is  looking  sorrow- 
fully at  the  scene;  behind  him  stands  a  girl 
mourning.  The  relief  is  one  of  the  most  in 
teresting  on  account  of  its  beautiful  art. 

Third  Room. 
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884.  Sepulchral  stele  from  Athens,  repres- 
enting a  young  man  standing  by  his  horse, 
and  giving  his  hand  to  an  older  person, 
perhaps  his  father. 

953.  Sepulchral  vase,  on  which  is  represen- 
ted the  woman  Pissia  who  is  offering  her 
hand  to  a  young  man,  who  is  followed  by 
a  servan  carrying  his  armour. 

S70.  Sepulchral  relief  representing  a  sea- 
ted woman,  who  greets  a  person  before  her. 
Beneath  the  chair  is  a  bird. 

869.  Sepulchral  stele  from  Athens,  repres- 
enting a  young  man  with  a  dog  at  his  feet. 
The  mourning  seated  person  is  perhaps  the 
servant  of  the  deceased ;  opposite  to  whom 
is  the  old  father  with  an  extreme  expression 
of  grief,  at  the  death  of  his  son. 

968.  Sepulchral  relief  representing  a  seated 
woman  greeting  with  tenderness  a  standing- 
figure. 

1071.  Sepulchral  vase,   with    a   represents 
tion  of  a  seated    man    offering    his    hand    to 
another   standing   figure,    and   a  dog  resting 
its  paws  on  the  knees  of  its  master. 

1028.  Sepulchral  stele  from  Tenos,  repre- 
senting the  woman  Nike  who  is  seated  in  a 


chair,  and  gives  her  hand  to  a  atanding 
young  man.  Close  by  is  a  girl  holding  a  fan 

Room  of  Ssrcophagi. 

1189  Small  Sarcophagi  from  Asia  Minor 
On  one  of  the  long  sides  is  represented  the 
profanation  of  fhe  Paladium  at  Troy  by 
Leonidas  uncl  I'lysses. 

On  the  short  side  to  the  right  is  represen- 
ted a  Centaur  throwing  down  a  bearded 
man. 

On  the  other  long  side  a  seated  woman 
and  a  man  standing  opposite  her,  and  be- 
hind Venus  with  shield;  in  the  corner  is  Bel- 
lerephon  conducting  Pegasus  to  the  spring. 

On  the  other  side  to  the  left,  Satyrs  sup- 
porting the  drunken  Hercules. 

11SH.   Sarcophagi  from  Patras. 

On  one  of  the  long  sides  is  represented 
the  hunting  of  the  Caledonian  Boar.  A  man 
lying  on  the  ground  tries  to  prevent  the 
assault  of  the  wild  beast  with  his  foot,  while 
three  club  bearing  men  hurry  against  the 
boar  to  save  the  man:  on  the  left  a  beard- 
ed man,  perhaps  Meleager,  is  shooting  at  the 
beast  with  bis  bow. 

On  the  other  lonir  side  two  lions  are  lean- 
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ing  their  paws  heraldically  on  a  vase.  On 
one  of  the  smaller  sides  are  represented  two 
young  men,  and  on  the  other  a  vulture  de 
vouring  an  ox. 

1784.  Circutar  altar  adorned  with  flowres 
and  other  decorations  in  relief. 

1450.  Sepulchral  relief  from  Thera,  repre- 
sentig  a  young  man  holding  a  horse  with 
one  hand,  and  some  objects  with  tbe  othdr; 
a  serpent  is  wound  round  the  trunk  of  a  tree, 
from  the  branches  of  which  is  hanging  the 
armour  of  the  young  man.  The  figure  car- 
rying a  helmet  is  his  servant. 

1377.  Sepulchral  relief,  representing  Aescu- 
lapius and  Hygieia,  and  another  seated  di- 
vinity who  helds  a  phial  on  her  knees.  On 
the  other  side  of  it  is  represented  Proserpine 
holding  a  torch.  The  next  relief  connected 
with  this  represents  a  procession  of  sick 
people  imploring  the  God  for  theif  health 
and  offering  gifts  to  him. 

Carapano  Room, 

In  the  middle  of  the  room  are  exhibited 
the  fragments  of  a  triumphal  chariot  disco- 
vered at  Dodona,  where  the  most  ancient 
oracle  of  Greece  was.  In  the  same  place 
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also,  the  objects  of  brass  which  are  exhibi- 
ted in  the  majority  of  the  cases  were  found. 
The  terracotta  figures  contained  in  some  of 
the  cases  were  discovered  in  the  excavations 
of  the  temple  of  Artemis  on  the  island  of  Corfu 
the  excavations  of  both  the  above  mentio- 
ned places  were  made  at  the  expense  of  M. 
Karapanos,  who  donated  all  the  discovered 
odjects  to  the  national  Museum. 

1st  2ond  and  3rd  Vase  rooms. 

The  vases  exhibited  in  these  rooms  were 
discovered  in  different  places  in  Greece,  es- 
pecially in  the  districts  of  Attica  and  Boeo- 
tia.  The  most  important  of  the  vases  are 
those  discovered  in  the  Kerameikos  the  bu- 
rying ground  of  ancient  Athens. 

In  the  case  in  the  middle  of  the  3rd  room 
are  contained  the  skeletons  and  weapons  of 
warriors  who  fell  in  the  battle  of  Ghaero- 
neia  (336  B.  C.). 

Teracotta  figurines. 

1st  Room. 

The  majority  of  the  figures  of  this  room 
were  discovered  in  the  interior  of  the  tombs 
of  the  ancient  town  of  Tanagra  and  they 
are  known  as  « Tanagra  figurines*.  Some 
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ot  them  are  very  tasteful,  especially  those 
contained  in  the  case  99. 

->ond  This  room  contains  the  discoveries  at 
Thermos,  chief  town  of  Aetolia  where  te  Pa- 
nao?lolian  League  held  meetings. 

In  cases  102  —  11-'.  are  exhibited  some  spe- 
cimens of  Etruscian  vases. 

:5r<1  Room. 

Very  graceful  terracotta  figures  from  Asia 
Minor  they  are  eommonly  called  amorini. 

4th  Room. 

In  some  of  the  cases  very  .interesting  col- 
lections of  jewels  of  the  Greek  period. 

PANATHENAIC    STADION 

Its  name  is  derived  from  the  length,  being 
an  ancient  race-course  600  feet  long. 

It  was  erected  by  the  orator  Lycurgu> 
about  the  year  350  B.  C.  for  the  celebration 
of  the  Panathenaic  Games.  The  Stadion  is 
070  ft,  long  109  ft.  wide  (difference  be- 
tween the  ancient  and  modern  foot)  having 
60  rows  of  seats  and  accomodation  for  sixty 
thousand  spectators.  The  arena  was  sepa- 
rated from  the  spectators  by  a  low  wall  of 


marble,  behind  which  a  corridor  affords  ac- 
ees  to  the  lower  tiers  of  seats.  The  Stadion 
was  restored  in  the  year  140  A.  D.  by  Pic 
rodes  Attic  us,  who  exhausted  the  quarries 
of  Pentelicon  to  supply  it  with  marble  seats, 
and  the  Athenians  in  gratitude  to  this  be 
nefactor  of  their  city,  after  his  death  buried 
him  at  the  S.  E.  corner  of  the  building.  The 
Stadion  was  sxcavated  in  the  year  1870  by 
the  German  architect  Ziller,  at  the  expense 
of  the  late  King  George  1st,  and  some  of  its 
foundations  and  steps  were  discovered,  And 
in  the  year  1894  a  wealthy  Alexandrian 
Greek  merchant,  Mr  G.  Averoff,  donated  the 
necessary  sum,  and  rebuilt  it  exactly  as  it 
was  in  ancient  times.  The  use  of  the  grotto 
on  the  N.  E.  side  is  not  known,  but  it  is  sup 
posed  to  have  been  the  entrance  to  the  dres- 
sing and  resting  rooms  for  the  athletes.  The 
two  standing  figures  in  the  back-ground  of 
the  arena  date  from  the  Second  Cent  B.  C. 
and  represent  Bacchus  on  the  one  side  and 
Hermes  on  the  other.  In  the  year  394  A.  D. 
the  Olumpic  games  were  abolished  by  the 
Emperor  Theodosius  the  Second,  and  During 
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the  Turkish  domination    the  marble   of  the- 
splendid  building  was  burned  into  lime. 

Turniug  back  and  folloving  the  dry  bank 
of  the  Ilissus  to  the  west  one  reaches  the 
Olymbeion  or  the  temple  of. 

OLYMPIAN   ZEUS 

The  grandeur  of  which  excites  the  admi- 
ration of  the  visitor  This  temple  was  begun 


in  the  Doric  style  about  the  year  530  B.  C.  by 
the  tyrant  Peisistratos  and  after  his  death  his 
sons  Hippias  and  Hipjwchus  continued  its 
construction;  but- they  died  without  having 
had  the  satisfaction  of  seeing  it  completed. 
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In  the  begining  of  Second  Cent.  B.  C.  the 
King  of  Syria  Antiochus  Epiphanes  rebuilt 
the  temple  from  its  foundations,  employing 
for  this  purpose  the  fanous  Boman  archi- 
tect Cosmtius,  who  changed  the  original 
Doric  atyle  tnto  Corinthian;  but  this  King 
had  no  better  fortune  than  Peisistratos  and 
died  without  seeing  the  completion  of  ihe 
temple.  In  the  year  86  B.  C  the  Roman  ge- 
neral Sylla  despoiled  the  temple,  and  sent 
some  of  its  elegant  small  interior  columns 
to  Rome.  Additions  were  also  made  by  .Au- 
gustus. It  was  reserved  for  the  Emperor 
Hadrian  to  complete  this  temple  in  the  year 
l;iO.  A.  D.  It  was  the  most  magnifiticent 
of  all  the  builtings  of  that  period  and  was 
regarded  as  the  eighth  wonder  of  the  world. 
The  temple  was  surrounded  by  124  Corin- 
thian columns,  15  of  which  are  still  in  their 
original  positions,  while  one  was  thrown 
down  by  a  storm  in  the  year  1856.  The  en- 
tire building  was  359  ft.  long  and  178.  ft. 
wide  and  was  the  largest  Corinthian  dipteral 
temple  in  the  world,  with  the  exception  of 
the  temple  of  Diana  at  Ephesus,  the  large 
platform  on  which  the  columns  now  stand 


being  entirely  occupied  by  it,  The  sella  was 
divided  into  two  parts,  as  is  usual  in  Greek 
temples  The  marble  of  the  structure  is  sup- 
posed to  have  been  burned  by  the  Turks. 

A  large  stat.no  of  Jupiter  made  of  gold 
and  ivory  stood  in  the  centre  of  the  interior, 
and  in  the  peribolos  was  a  colossal  statue  of 
the  emperor  Hadrian,  as  well  as  many  other 
statues  representing  distinguished  perso- 
nages. Proseeding  a  little  to  the  N.  is  the 

ARCH  OF  HADRIAN 

a  gateway  29  ft.  high  and  44  ft.  wide  with 
an  archway  20  ft.  in  width.  After  the  total 
completion  of  the  temple  of  Jupiter,  the  most 
opulent  Greek  and  Roman  inhabitants  of 
Athens  built  their  houses  in  the  vicinity  of 
this  temple,  "establishing  in  this  way  a  new 
tawn.  which  they  named  Hadrianopolis,  or 
city  of  Hadrian.  And  this  gate  was  erected 
either  by  Hadrian  himself  or  by  his  sons, 
in  order  to  separate  the  older  town  from  the 
new,  as  the  inscription  on  either  side  of  the 
architrave  still  testifies.  The  one  facing  the 
Acropolis  is  as  follws:  «This  is  Athens,  the 


ancient  town  of  Theseus»,  and  the  other,  fac- 
ing the  temple  of  Jupirer:  *This  is  the  town 
of  Hadrian  and  not  that  of  Theseus».  Above 
the  archway  is  a  second  story  having  three 
openings  like  windows,  the  central  one  crow- 
ned by  a  pediment:  two  bases  at  the  front 
indicate  that  the  gate  was  formerly  decora- 
ted with  Corinthian  columns 

Opposite  the  gate  of  Hadrian  a  narrow 
street  leads  to  the. 

MONUMENT  OF  LYSICRATES 

A  fine  and  delicate  circular  building  sur- 
rounded by  Corinthian  engaged  columns, 
and  formerly  surmounted  by  a  tripod.  At 
the  period  of  its  erection  dramatic  and  mu- 
sical contests  took  place  in  the  theatre  of 
Dionysus,  and  the  prize  with  which  the  vic- 
tors were  rewarded  consisted  of  a  tripod  of 
brass.  Those  tripods  were  exhibited  upon  the 
tops  of  pillars  or  small  monuments  erected  at 
fhe  expense  of  the  victors.  A  street  called  the 
Sreet  of  Tripods,  which  began  at  the  temple 
of  Asculapius  and  extended  to  the  N.  side  of 
the  town,  was  adorned  on  both  sides  with 
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monuments  of  this  kind.  The  monument  of 
Lysicrates  is  the  only  one  now  existing  of 
this  street,  and  its  good  preservation  is  due 
to  the  fact  that  later  on  it  was  enclosed 
within  a  convent  of  the  French  Capucin 
monks  and  was  used  as  library  by  them. 

The  date  of  its  erection  by  Lysicrates  is 
supposed  to  be  the  year  394  B.  C.  according 
to  the  inscription  on  the  architrave,  which 
says  that  Lysicrates  was  choregus  (he  who 
bore  the  expense  of  the  contest)  when  the 
boys'  chorus  ot  the  tribe  Acamantis  gained 
the  prize.  Theon  was  the  flute  player.  Ly- 
sicrates trained  the  chorus  and  Euenetos  was 
the  Archon.  The  beautiful  frieze  represents 
the  punishment  of  the  Tyrrhenian  pirates 
who  were  metamorphosed  by  Dionysus  into 
dolphins,  for  having  attempted  to  rob  the 
God  who  was  travelling  in  their  ship  from 
the  island  of  Icaria  to  Naxos. 

This  building,  21  V?  ft.  in  height,  is  of  Pen- 
telie  marble  and  stands  on  a  base  of  Piraic 
stone. 

Returnig  to  the  Gate  of  Hadrian  and  follo- 
wing the  roadway  to  the  west,  one  reaches  the 
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THEATRE   OF  DIONYSUS 

Behind  the  iron  gate  ef  the  peribolos  are 
still  in  situ  the  poros  stone  remains  of  an 
ancient  temple  of  Dionysos,  and  some  paces 
behind  this  temple  are  the  remains  of  the 
theatre  which  like  all  Greek  theatres  was 
without  any  roof.  Two  entrances,  one  to  the 
S.  E.  and  the  orher  to  the  S.  W.  gave  ad 
mittance  to  this  building. 

The  theatre  was  dedicated  to  Bacchus,  be- 
cause spectacles  were  given  here  only  dur- 
ing the  great  Bacchanalian  festivals,  once 
a  year  at  about  the  'end  of  the  month  Ja- 
nuary. No  other  theatre  was  so  famous  as 
this,  for  the  most  celebrated  tragedies  and 
comedies,  of  antiquity,  those  of  Aeschylus, 
Sophocles,  Euripides.  Aristophanes,  Menan- 
der,  etc.  were  given  here. 

In  prehistoric  times  theatrical  spectacles 
were  unknown,  and  upon  the  same  spot 
where  the  orchestra  now  is  there  was  a  cir- 
eular  dancing  place,  where,  after  the  Bac- 
chanalian festivals,  the  inhabitants  used  to 
dance  In  the  very  middle  of  it  stood  the 
altar  of  the  God,  and  as  soon  as  these  pu 
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blic  dances  were  over,  one  of  the  priest  of 
the  temple  stepped  to  the  altar  and  in  the 
presence  of  the  dancers  sang  hymns  in  ho- 
nour of  the  God. 

This  altar  is  considered  as  the  origin  of  the 
stage  of  the  theatre,  and  the  priests  who 
sang  the  hymns  were  the  forerunners  of  the 
great  above-mentioned  comedies  and  tra 
gedies.  In  the  lapse  of  centuries  these  pub- 
lic dances  developed  into  theatrical  repre- 
sentations and  about  the  middle  of  the  nth 
Cent.  B.  C.  a  semicircular  wooden  theatre 
was  built  round  the  orchestra  and  the  fame 
of  this  earlier  theatre  was  spread  all  over 
Greece,  on  account  of  the  above  mentioned 
theatrical  authors.  The  wooden  theatre  was 
destroyed  sbout  the  end  of  the  5th  Cant.  K  C. 
and  a  new  one  of  stone  was  begun  and 
completed  by  the  orator  Lycurgus  in  the 
year  336  B.  G.  This  theatre  was  destroyed 
by  the  Romann  general  Sylla  and  was  res- 
tored by  the  emperor  Nero,  as  the  Roman 
inscriptions  testily,  being  divided  into  13 
tiers  for  the  13  tribes  of  the  town.  The  seats 
for  the  spectators  were  of  poros  stone,  with 
the  exception  of  the  lowest  row  of  chairs 


which  were  of  marble,  reserved  for  different 
priests,  according  to  the  inscription  on  them. 
The  most  remarkable  of  these  seats  is  the  one 
in  the  middle,  bearing  the  name  of  the  priest 
of  Dionysos  Eleutherius  Above  these  are 
different  pedestals,  bearing  inscriptions  of 
high  personages  of  those  times.  The  wall 
of  the  Roman  stage  was  adorned  with  stoop- 
ing Sileni  and  Satyrs,  in  the  middle  of  which 
is  a  flight  of  steps  uniting  the  stage  with 
the  orchestra,  which  was  paved  with  slabs, 
of  marble.  The  auditorium  gave  accomoda- 
tion  to  nearly  seventeen  thousand  spectators 
and  the  water  conduit  which  goes  round  the 
orchestra  gave  issue  to  the  rain  water,  which 
through  a  hole  in  the  east  corner  was  disper- 
sed to  different  cisterns. 

Above  the  theatre  on  the  foot  of  the  Acro- 
polis is  a  grotto,  now  dedicated  to  the  Virgin, 
in  front  of  which  was  the  monument  of 
Thrasyllus,  destroyed  by  the  Turks.  A  fime 
statue  of  Uitiiti/Hff*  clothed  in  lions'  skins, 
which  decorated  this  monument,  was  taken 
by  Lord  Elgin  to  England;  two  celumns 
above  this  grotto  formerly  supported  tripods, 
the  usual  prizes  of  those  times. 


Returnig  and  following  the  same  way  to 
the  west  we  observe  to  the  right  a  row  of 
ancient  arches  a  portico  erected  by  the  King 
of  Pergamos,  Eumenex  between  the  1st  and 
second  Cent  B.  C.  on  purpose  to  protect  the 
citizens  from  rainy  weather.  At  the  end  of 
this  arcade,  is  the  theatre  of 

HERODES  AT  TIC  US  OR  ODEION 

It  is  also  called  the  theatre  of  Regilla,  be- 
cause this  noble  Roman.  Tiberius  Claudius 
Herodes  Attieus,  who  became  the  richest 
man  of  that  time  by  inheriting  a  large  pro- 
perty from  his  father,  became  a  great  bene- 
factor of  Greece  and  erected  among  other 
buildings  this  theatre  in  memory  of  his  dead 
wife,  Appia  Ania  Regila,  a  noble  Roman 
lady,  between  the  1st  and  Second  Cent  A.  D. 
The  interior,  as  in  many  other  theatres  of 
Greece,  was  adorned  with  marble  seats  and 
could  contain  six  thousand  spectators.  The 
tiers  of  seats  rising  one  above  the  other,  20 
in  the  lower  part,  were  divided  by  flights  of 
steps  into  5  and  the  upper  13  tiers  into  10 
sections. 
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The  theatre  was  covered  with  a  magnif 
ficent  roof  of  cedar,  which  was  burned  in  the 
year  267  A.  D.  when  the  Goths  invaded  Athens, 
and  the  Acropolis  was  protected  by  the  Athe- 
nians from  the  theatre. 

There  were  two  entrances,  one  to  S.  E 
and  the  other  S.  W.  facing  the  interior,  flank- 
ed by  niches  adorned  either  with  statues  of 
Roman  magistrates,  or  with  the  statues  of 
Herodes  and  Regilla.  The  Stage  was  ap- 
proached from  the  orchestra  by  two  low  fli" 
ghts  of  steps;  the  one  on  the  E.  is  in  its 
original  position. 

Above  the  west  entrance  is  a  marble  stab, 
recording  the  heroism  of  the  philhellene 
Fabvier  during  the  Turkish  siege  of  the  A- 
cropolis  in  the  year  1826. 

Returning  out  and  ascending  a  new  ave- 
nue to  the  right,  in  5  minutes  one  reaches  to 
the  left  the. 

AREOPAGUS  OR  MARS'  HILL 

A  flight  of  15  ruined  steps  hewn  in  the 
rock  is  the  only  access  to  the  top.  Nothing 
remains  now  but  the  rock  itself,  to  remind 
us  of  the  great  court  of  justice,  In  which  Ares 


or  Mars,  whose  name  the  rock  inherited,  was 
first  tried  for  the  murder  of  Hallirrotios, 
Orestes  for  that  of  his  mother,  and  many 
others. 

In  ancient  times  they  had  seats  of  mar- 
ble, a  stele  on  which  vere  engraved  the  laws 
of  Dracon  and  the  statue  of  Themis,  God- 
dess of  Justice. 

This  is  the  place  also,  where  Saint  Paul 
In  the  year  54  A.  D  preached  to  the  A  the 
nians  about  the  true  God  and  converted 
Saint  Dionysios  and  olhers  to  Christianity. 
From  here  also,  according  to  tradition,  the 
citadel  ot  the  Acropolis  was  attacked  by  the 
Persians  and  Amazons. 


EXCURSIONS 
ELEUSIS 


Opposite  the  entrance  of  the  ancient  ceme- 
tery begins  a  narrow  road,  called  the  Sa- 
cred Way,  the  name  of  which  is  derived  from 
the  great  processions  of  the  Eleusinian 
Mysteries  which  passed  annually  through 
this  road  direct  to  the  Parthenon.  Follo- 
wing this  road  which  was  bounded  anciently 
by  tomb-stones,  traces  of  wich  are  occa- 
sionally visible,  after  2  minutes  to  the  left 
are  the  Botanical  Gardens,  and  farther  on  is 
the  Olive  Grove,  former  site  of  the  De- 
mos Liciades,  the  birthplace  of  Miltiades 
Here  to  the  left  is  pointed  out  by  the  guide 
or  coachman,  the  Sacred  Olive  tree,  suppo- 
sed to  be  the  first  one  planted  in  Attica  by 
Demeter;  any  how  the  tree  looks  ancient 
and  venerable.  Farther  on  to  the  right  is  a 
powder  mill,  and  next  to  this  to  the  left,  is 
the  Lunatic  Asylum.  After  some  minutes  to 
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the  right,  on  the  top  of  a  mountain  is  the 
church  of  Saint  Elias,  and  then  the  carriage 
halts  at  the  Monastery  of  Daphni,  the  name 
of  which  is  derived  from  an  ancient  park  of 
laurel  (Adqpvrj). 

The  Monastery  was  erected  by  a  Frank- 
ish  prince  — the  Duke  de  la  Roche  —  on  the 
foundations  of  an  ancient  temple  of  Apollo 
in  the  13th  cent  A.  D.  Visiting  the  interior 
the  visilor  observes  some  traces  of  French 
tombs  and  Byzantine  reliefs,  and  enters  a 
beautiful  ehurch,  partly  restored  by  the  Ita- 
lien  architect  Novo,  adorned  on  the  walls 
and  ceilings  with  fine  mosaics  of  a  very  early 
period,  which  have  been  most  carefully  re- 
stored. 

Leaving  Daphni  after  some  distance  to 
the  right  are  some  ruins  and  a  rock,  with 
some  hewn  niches  in  it,  where  once  existed 
the  temple  of  Venus  (Aphrodite)  but  its  des 
cription  and  the  date  of  its  erection  are  un- 
known. 

Some  distance  farther  on  the  carriage  rea- 
ches the  sea -shore.  The  moutains  opposite 
are  called  KeQain  (horns),  from  their  shape, 
and  reach  the  lakes  (QOUOI)  which  were  for- 
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merly  under  tha  dominion  of  the  Eleusinian 
priests. 

Traversing  the  Eleusinian  plain,  where 
Demetra  guided  the  plough  and  taught  for 
the  first  time  the  art  of  agriculture,  we  reach 
Eleusis,  once  very  glorious  and  celebrated, 
particurly  for  its  imposing  and  venerable 
temples,  but  now  a  little  wilage. 

The  carriage  stops  before  the  ruins  of  the 
great  Temple  of  the  Mysteries,  at  the  begin- 
ning of  which  to  the  left  is  a  statue  of  the 
Emperor  Hadrian,  which  formerly  decorated 
the  N.  E.  end  of  the  pediment. 

The  great  Propylaea  vere  erected  during 
the  Roman  period  in  imitation  of  the  Propy- 
laea of  the  Acropolis  at  Athens.  Six  marble 
steps  lead  to  the  stylobate,  on  which  for- 
merly rose  two  rows  of  Ionic  columns,  whose 
bases  are  still  to  be  seen.  A  little  farther  to  the 
left  is  a  well,  supposed  the  Calechoron  (Ku/.- 
hfffOQov  CPQSOLQ),  around  which  the  Eleusinian 
women  used  to  dance  and  sing  in  honour  of 
the  Goddess  Demeter.  Proceeding  one  obser- 
ves some  subterranean  caves,  used  for  the 
baptism  of  the  sacrifices  of  the  Bulls,  during 
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the   Mythrian  mysteries  in    the  epoch  of  Pa- 
ganism. 

The  pathway  after  the  Great  Propylaea 
leads  to  the  second  or  small  Propylaea,  ;V2 
feet  long  and  33  ft.  wide,  supposed  to  have 
been  connected  by  a  corridor  with  the  en- 
trance of  the  great  temple  of  the  Mysteries. 
A  description  of  these  ruins  is  not  only  diffi- 
cult but  even  impossible.  However  to  the  N- 
lie  the  extensive  ruins  of  the  great  temple, 
which  has  been  excavated  in  the  year  1885. 
The  original  temple  was  destroyed  by  the 
Persians  and  re-erected  by  the  architects  Mne 
sides  and  Ictinos  under  Pericles;  but  was  not 
completely  finished  till  the  year  311  under 
Demetrius  the  Phalerean.  It  was  also  embelli- 
shed by  Hadrian  but  afterwards  was  totally 
destroyed  by  the  Goths. 

As  to  the  nature  of  the  mysteries  which 
here  took  place,  the  secret  has  never  been 
revealed.  Even  Pausanias,  who  had  been  ini- 
tiated into  those  mysteries,  did  not  dare  say 
anything  about  them,  though  he  was  intro- 
duced for  that  purpose. 

An  ancient  tradition  relates  that  Demeter 
in  the  course  of  her  despairing  efforts  to 


discover  her  daughter  Persephone,  who  was 
carried  away  by  Hedes  (Pluto),  had  been 
guided  by  an  old  woman  to  Eleusis  and  was 
kindtly  received  by  the  king  Celeos.  To  re- 
pay the  king's  kindness  she  gave  a  seed  corn 
to  his  son  Triptolemos  and  taught  him  the 
art  of  husbandry.  This  action  of  the  Goddes 
was  celebrated  twice  a  year,  in  the  Great  and 
Small  Eleusinia,  and  Persephone  was  allowed 
by  Pluto  to  spend  two-thirds  of  the  year 
with  her  mother  and  the  rest  to  stay  under- 
ground with  Hades  as  does  the  seed-corn  in 
the  ground. 

The  hill  above  the  ruins  is  the  Acropolis 
of  Eleusis  but  there  is  nothing  of  importance 
to  be  described.  Ascending  by  some  ateps 
hewn  in  the  rock  above  the  temple  is  the 
museum,  containing  a  very  important  col- 
lection of  statues,  fragments,  figures,  vases, 
inscriptions,  all  discovered  at  Eleusis. 

A  walk  of  5  minutes  to  the  W.  of  the  hill 
brings  one  to  a  small  Pelasgian  tomb  resem- 
bling that  of  Agamemnon  at  Mycene.  A  fine 
street  towards  the  sea  leads  to  the  ancient 
harbour,  where  ruins  of  the  old  breakwater 
are  to  be  seen. 


76 


MARATHON  (one  day) 

We  leave  Athens  by  the  Kephissia  road 
with  our  provisions  for  breakfast,  and  turn 
to  the  right  beyond  Ampelokipi.  Proceeding 
and  having  to  the  right  Hyinettus,  and  Pente- 
licon  to  the  left,  we  reach  the  plain  of  Meso- 
gia.  Farther  on,  about  half  way  from  Athens, 
is  Pikermi,  where,  a  bridge  spans  the  tor- 
rent, a  beautiful  and  romantic  place.  Driving 
over  the  bridge  to  the  left  one  ascends  the 
slope  of  a  hill,  on  the  top  of  which  is  a  mi- 
litary station;  traversing  then  the  plain,  ha- 
ving Pentelicou  on  the  left  and  the  sea 
shore  on  the  right;,  we  reach  the  mound  (So- 
ros) where  the  Athenians  buried  those  brave 
and  immortal  soldiers  who  won  the  great 
battle  of  Marathon  in  the  year  490  B.  C. 

The  most  reliable  author  with  regard  to 
the  details  of  the  battle  is  Herodotos,  and 
Pausanias,  who  visited  the  battle — field,  says 
that  there  existed  a  funereal  monument  of 
Miltiades,  and  according  to  Karl  Baedeker,  a 
tropaeon  or  monument  of  victory;  and  some 
of  these  monuments  were  formerly  supposed 
to  be  represented  by  the  so — called  Pyrgos. 
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PENTELICON  (one  day) 

By  folloving  Kephissia  road  we  reach 
within  two  hours  the  convent  of  Penteli.  Then 
we  ascend  on  foot  or  on  mules,  passing  the 
ancient  marble  quarries  and  a  beautiful  sta- 
lactite grotto ;  we  reach  the  summit  of  the 
mountain  in  an  hour,  which  afforts  a  magni 
ficent  view  over  the  plain  and  bay  of  Mara- 
thon, the  plain  of  Attica  and  the  Islads.  To 
the  S.  E.  are  the  islands  of  Andros  and  Te- 
nos  to  the  S.  are  the  mountains  of  the  i- 
sland  Melos,  and  on  the  N.  W.  we  distinguish 
the  Boeotian  Helicon,  Cithaeron,  Parnes  and 
the  snowy  dome  of  Parnassus. 

PHYLE  (nuver  without  a  guide) 

Leaving  Athens  by  carriage,  vithin  two 
hours  we  reach  Chassia,  a  village  which  will 
provide  us  with  mules  or  donkeys  to  continue 
our  excursion.  It  is  possible  to  continue 
on  foot,  but  the  path  is  very  steep,  indricate 
and  fatiguing. 

Thus  riding  from  Chassia  ant  following 
the  pathway,  we  distinguish  in  a  distance 
the  hills  of  the  province  of  Megara,  and  in 
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1  7a  hour  we  reach  the  celebrated  fortifica- 
tions of  Thrasybulus,  who  delivered  Athens 
from  the  Thirty  tyrants  in  the  year  403  B.  C. 
The  pass,  being  very  narrow,  was  suffi- 
ciently guarded  by  the  small  fortress  which 
was  very  often  fortified,  especially  by  Pei- 
sistratos.  A  marvellous  view  comes  in  sight 
of  the  plain  of  Athens,  Hymetus,  the  Acropo- 
lis, the  Saronic  gulf  with  Aegina,  the  Aegean 
Sea,  and  the  coasts  of  Peloponessos.  Lord 
Byron  was  charmed  by  the  magnificent  view 
in  this  place. 
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